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Glossary

Glossary of technical terms and Japanese terms

Bijutsu kantoku 2 B Bildgestalter

Chanbara / Chanchan- | 7 % > )\ 5 Schwertkampf-
| schauspiel

barabara

Cut jj W ]\ Schnitt

Bildrolle

Dissolve ﬁberblendung

Dotabata kigeki

o P—— Tyt

Fade in Aufblenden

(E5®un)

|

English

Art director, a person
in charge of sets and
costumes.

| Cloak-and-sword

picture, sword
fighting play

A switch from one
image to another

H

e g

film production

| company, founded in
11942

Picture scroll

m ¥

Fading out-image 1s
beeing overlapped

| with the fading in-

image.

The screen is black,
then gradually the
Image appears

Abblenden

Fade out

e

—

Opposite of fade 1n,
the image 1s gradually
darker, till black
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Flash back )\ | Riickblende A contextualizing

scene from the past is
inserted into the
current action.

Fuki nuki yatai ik BE Weggeblasenes Dach | Blown off roof
Hikime kagihana 5lH & "Augen-strich, Nase- |"A stroke for the eyes,
- ~ |haken" | a hook for the nose"
Jidaigeki B¢ 2] . Historiendrama | Period drama
- . » . I - B - )
Kaimami H B "Durch einen Spalt im | Peeping, used for
| - Zaun sehen" | men, "looking
o through a hole in the
fence"
Keiko eiga JEE 1] ok 12 | Tendenzfilm | Tendency film,
| . | politically leftwing
' T T s l : oriented films
Kengeki 2l 8 - - | Schwerkampfdrama | Sword fighting play
....... S SE— — - S— —
r

| "Present Motion
Picture Association”

Kindai eiga kyokai T ACHR E :
' I g | founded in 1951 by
|

Yoshimura and
Shindo6

Long shot (LS) | =B Totale - Includes full figure of
| o | the subject and more
Mido poji I R R - - Slang in the movie
- | set: placing an object

in the foreground of
the scene. "poji:

camera position;
"mido": Midorikawa
Michio,
cinematographer in
the 201es%**

262 Satf, Cinematic inndécapé, 1997, p 178



Monogoshi

Nikkatsu

Over-shoulder-shot

(0SS)

Pinku puro

Sadaijin

Shintoho

Shochiku

Shot/reaction-shot
(SRS)

S0soki

H¥&

Das geheime
Beobachten von
Frauen, "den Vorhang
tiberwinden"

| Peeping, used for
women, "to overcome
the curtain

Film production
company, founded in

1913

Change of the camera
position between B2

land C2 (fig. 29)

Soft pornography

Minister of the Left,
senior minister of
state in charge of all
branches of
| administration.

| Film production
company, founded in

1947

521 3

Tilt shot

Schup/Gegenschufs

. ..
| Film production

company, founded in
11920

Change of the camera
| position between B1

land C1 (fig. 29)

Fl“he early period of
the jidaigeki, ca.1909-
1923

o = ST

Schwenk

The camera moves
along the axis left to
right.

Film production

company, founded in
1951
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Film production
| company, founded 1n
11937
Fahraufnahme, | A moving camera

Kamerafahrt | which is often 1
- - |mounted on tracks or
a crane or a dolly

Udaijin Minister of the Right

(see Sadaijin)

Wischblende An image appears to

wipe out the other
image

Wipe

Yamatoe Japanese style
painting, in contrast
with karae (Chinese

painting)
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Glossary of names

Azuma Chiyonosuke B Tz *1926, actor

Funakoshi Seiichi | FpBE s —

Goéhfi Heinosuke ” | E—pﬁ E;Z— o Eﬁ o 1902-1981, film director
Hasegawa Kazuo . BRI —3k 1908-1984 actor )
Hosoyama my;ma;u ) gl ELR . o 188&-19;7, f;-lm director
Ikeda Kikan _ R W e ) _ 1896-1956, Genji researcherL
W =5 - 189;-19;8, film director

Inagaki Hiroshi i ik 1905-1980, film director

[t6 Daisuke _ FRE Kl 1898-1981, film director

Itam1 Mansaku - N FE 1900-1946, film director

Kamiyama Sojin — 1884-1951, Shingeki actor

*1893 film dlrector

Kido Shird WE POER 1894-1977 dlrector of B
' o Shochiku

Klgos_l?lta Kelsuke AT BEHA — 1;12-1963, film director

Iiinu;a;'c_l— Tei;osuke R B Zéﬂn - 1898-198;, film c;'l-;i-rector

Kobayashi Tal;ji - ,:J: ® 2= D 19(-);-1-95, w_riter

= — : SIRFEIRTE ces N —— T i p— i et —
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| Nagata Masaichi

Kurosawa Akira

Ky Machiko |

Makino Masahiro

Makino Sh6zo

Marune Santard

Mizoguchi Kenji

Mizutani Hiroshi

Nakamura Kinnosuke (real

name: Yorozuya Kinnosuke)

— T

Nakazato Kaizan

Onoue Matsunosuke

Otowa Nobuko |

Sekigawa Hideo

Shimazu Yasushiro

|
Shind6 Kaneto | '

Sugiyama Kohet

Susukita Rokuhet

ll f

1910-1998, film director

¥ 1924, actress

1908-1993, film director

1878-1954, film director

Art director

fif szt (BE

2z IT)

T STl

ErRya

Z¥ &

T R o e ' T T i~ J M 0 e —— =g p —— 2

1906-1985, director of Daiel

1 #1932, actor

1885-1944, writer

1875-1937, the first film star

| *¥1924, actress

| B8 i

SE KK

BT A

ﬂ' AT et R T i oY

1 1908-1977, film director

1 1897-1945, film director

| *1912 scriptwriter and film

| director since 1951

1 — = L — s S i

Bl AT

FREZ aLF

Cameraman

1899-1960, film director

127



Takashi Kisu - &H % o Yoshimurags friend, unknown

| e e s Emm owee w lartist o
Tanizaki Junichird I RIE H — BB - 1886-1965, writer -
Tateno Nobuyuk? VB E2 1893-197 {:w_;ite:
Toyoda Shiré o M g AR - -{19_(;6-_1-;7{ﬁ1-;n c;I-irec-:_tor B
Yamamoto Satsuo L[Jz; gg_jg_ - I191€19;3,_£11;r1_ d_i;;t; ]
Yamanaka Sadao | &l . - 1!;(-)9-1932, ﬁl difector

Yosano Akiko N | E o 1878-1942, writer
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Glossary of film titles cited in the text

Ahen senso F] Bk 45 Masahiro Makino, 1943, The
| - o Opium War
Araki Mataemon . YA X A& Ikeda, 1925
Daibosatsu toge _ K R | Inagaki, 1935, The Great
| - | Boddhisattva Pass

Daibutsu kaigen AL BHHE Teinosuke, 1952, Dedication
to the Great Buddha
Dakine no Nagadosu HEOER = Yamanaka, 1932 Sleeping
| | o with a Long Sword
Genj1 monogatari B FC 35 | | Yoshimura, 1951
— et s ‘ _ | . ey ~ —_ -
Genji monogatari - Ukifune | 8 e 38 — V2 i) Kinugasa, 1957
e I
Genroku chshingura TCARE R E Mizoguchi, 1941, The Loyal
' Fourtyseven Ronin of the
Genroku Era
Goban chiishin | EBBE Makino, 1909
Hakone flun roku | R 25 Yamamoto, 1951, Storm
- Clouds over Hakone
Hana saku minato - TEmE < - |Kinoshita, 1943, The
|  Blossoming Port
Hiroshima N Y- o I Sekigawa, 1954
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Kinugasa, 1954, Gate of Hell

Kachiusha . THosoyama, ;-915 I;acl:u-sha
Kokushi Mus6 - %12 _ - JdItz—zl._r;li.,._?.9“-3_2,,_1‘.;'6e_r'l;:'m' Muso
Konketsuji N - | 1R 1fin V2 — rSekigawa,, 1953,A}i1«¢_ed_-Bl-0c;d
- . | Children
Kurutta ippeiji ) ._ -- ) _ F- 7= __E_ E Kinugasa, 1925 o
| Mubo Matsu no issho mg% a; — | Inagaki, 1943, The Life of

Matsu the Untamed

Nagurareta o-tono sama 5 N 7 B ' - |Marune, 1946, The Beaten
| Lord '
Nichiren Ffrﬁ o ~ |Kinugasa, 1939, The Sun
Nihon tanj6 | BAZE4E Inagaki, 1959, The Birth of
' . I Japan -
Rashomon Kurosawa, 1950

. - |EEEF'EJ -

Saikaku ichidai no onna | FE R — A4

Mizoguchi, 1952, The Life of
a Woman by Saikaku

Kurosawa, 1954, Seven

Shichinin no samurai g }:3 ADOFR

' - | Samurai

Sugata Sanshir6 2= = U B | Kurosawa, 1943
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Suronin Makaritoru 1t6, 1947, The Paltry Roénin
- Forces his Way Through

Ukiyoe-shi Murasaki Zukin | {2 {4400 S8EET Susukita Rokuhei, 1922,

Woodcut Artist
Zangiku monogatari T B8 ) 25 | Mizoguchi, 1939, Story of the
o I | Last Chrysanthemums
Zanjin zanbaken #r A i B & Itd, 1929, Horse-piercing
' Horse .
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Yoshimurass filmography

1934: Nuki ashisashiashi hijoji shobai (RZE2 S L E) -
i§39: Onna koso ie 0o mamore (&7 Z FFK & 5F 1)

Yo6ki na ufamachi (BB & 72 EEHT)

Ashita no odoriko (Hﬂ HDED ?) Tomorrow's dancers (A./R.,p. 382)*

Gonin no Kyddai (7L A @D ik ) Five Brothers and Sisters (A./R. . 382)

Danryd (B2 ) Warm Current, based on a novel by Kunio Kishida

1 940: Nishizumi sensachoden (E{E%EEE) The story of Tank commander
Nishizumi , one of the most popular war films of this time.(A./R., p.128)

1941': Hana (f£)

| 1942: Kanch6 imada shisezu. €ii 5k il FE%’_}'@"') The Spy Isn't Dead Yet
(AJR.p.133)

" Minami no kaze (%5 O J&) South Wind (A./R.,p. 141,382) -

Tsuzuki minami no kaze (&irg O &, )

1943: Kaisen no zenya ( B8k D #j %) On the Eve of War (A./R.,p. 133)
Tekki kiishd (@iiZe 88 )

1944: Kessen (HLEE )

263 Anderson / Richie, 1982
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1947: 76 o kiitta renchii (2% &> 7=# T ) The fellows who atel the Eiephant,
satire film (A./R., p.180,381) '

Anjoke no butokai (ZZH 3K @ﬁ%%) A Ball at the Anjo House (AR,
p.178,383) '

1948: Yiwaku (%K) Temptation

Waga shogai no kagayakeru hi (2 MAEFEONBRUT %A ) The Day Our Lives
Shine (A./R., p.179,381) ' ' o '

1949: Shitto (IgE#F ) Jealousy

Mori no ishimatsu (FFD A ) Ishimatsu of the forest, period film (A./R., p.
225.381,385) ' . '

Mahiru no émbukyoku (BRDOHM ﬁﬂ ) Waltz at Noon , filmic s?tire (A./R.,
p.199) ' ' '

1950: Shunsetsu (FE) Spring Snow (A./R., p.189)

Senka no hate (k& CD B7) (Kindai eikyd)

1951: Itsuwareru seisd ({531 % B3 ) Clothes of Deception (A.;/R., p.1-89',3'83)
Jiyd gakkd (H HFK)

. Genji monogatari (EEWE) (AR, p.22’5,’381)'"

1952: Seijin no shimai (i e O ifi 5 )
Boryoku (£ 77) Violence (A./R., p.223)

1953: Senbazuru (48 )
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Yokubé (4k& ) (Kindai eiky®)
Yoake mae (7% BA 7 Fij) Before Dawn (A./R., p.279) (kindai eiky0)

' 1954: Ashizurikd .( TEF8If ) Cape Ashizuri; film about left-wing students during
the 30ies (A./R., p.292,381) (kindat eitkyd)

Wakai hitotachi (# Y A 7z 5 ) (Kindai eiky0)
1955: Aisureba koso (B3 HiE = %)
Ginza no onna (8B & @ 2z ) Women of the Ginza (A./R., p.295) .
Bijo to Kairyli (€% &% ) The beauty and the Dragon (A./R., p.385)
1956:Totsugu hi (3 < H ) (Kindai eikyd)
Yoru no kawa (& @ 1A] ) Night River (A./R., p.294,3 84)- I
Yonjthassai no teikd (U /\RDEHT )
1957 :@ saka monogatari ( Kfk#a& ) An Osaka Story (A./R., p.384-385)
Yoru no ché (#% @) Night Butterflies (A./R., p.295,381)
Chijo (it L) I l
N 1958: Hitotsublj nomugi (—RiDEK)
| Yo no sugao (?ﬁ@if&ﬁ ) Naked Face of Night (A./R., p.295,384) |
1959: Denwa wa yligata ni naru (&I Y 73‘ =P

| Kizoku no kaidan (B & OEE)

| 1960:Jokei(11%%)
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Onna no shiro (Zz @ 4§) K
1961: Konki (Z&HA)

Onna no kunshd (ZDEE)

1962: Katei no jijo (REDHEIFE ) .
Sono yoru wa wasurenai (Z D&z RWN)
© 1963: Etsuzen Takeji name kata (BEE7HT ATE)
' Uso () .
 1966: Kokoro no sammyaku (Z Z A Dt ) (Kindai eikyo)
1967 Daraku suru onna (BE¥% 3 % 70)
1.968: Nemureru bijo (BR#1 5 X1L)
.1971: Amai himitsu (H W ) (Kindia eikyo)
1973: Onketsu korika (I %8 1) 7 )
" Hama gure komori uta (NT <HFSFHE ) (Kindai eikyd)

1974: Tsuzure no hata (¥ XL D E)
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